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Background ResultsBackground Results
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Conclusion
Methods All in all it co ld be sho n that the a ditor scene anal sis is notMethods All in all it could be shown that the auditory scene analysis is not
20 participants were tested with and without alcohol within a cross-over
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dreplicate-study-design. The here used 36 stimuli of the van Noorden Especially small intervals (minor 2nd) are mostly heard as onereplicate study design. The here used 36 stimuli of the van Noorden
paradigm were minor 2nd minor 3rd 5th 7th 9th and 12th All of them

Especially small intervals (minor 2 ) are mostly heard as one
melodic stream independent of the tempo and of the inebriationparadigm were minor 2nd, minor 3rd, 5th, 7th, 9th and 12th. All of them melodic stream, independent of the tempo and of the inebriation.g
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juice and vodka. The level of alcohol intoxication (0,5 - 0,8 permil) was Further Research Questionsjuice and vodka. The level of alcohol intoxication (0,5 0,8 permil) was
controlled by a breathalyser (Dräger 7410)
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those of van Noorden's a replication of his study is deemedesu ts those of van Noorden s, a replication of his study is deemed
The influence of alcohol was analysed for within-factors using a 2x3 reasonable especially because he had only from 1 to 3 participantsThe influence of alcohol was analysed for within factors using a 2x3
ANOVA Th f ll i ff t f d I b i t d did t diff f

reasonable, especially because he had only from 1 to 3 participants.
Additi ll th i t t d h h ld b li t dANOVA. The following effects were found: Inebriated did not differ from Additionally, the experiment presented here should be replicatedg

the not inebriated p[df=1; F= 0 010] = 0 923 The three regions
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with a more extensive and accessible introduction of the stimuli tothe not inebriated, p[df=1; F= 0,010] = 0,923. The three regions with a more extensive and accessible introduction of the stimuli to
significantly differed from each other p[df=2; F=255 786] < 0 000 but the participantssignificantly differed from each other, p[df 2; F 255,786] < 0,000, but
th i t ti b t th f t [df 2 F 0 435] 0 650

the participants.
there was no interaction between the factors, p[df=2; F=0,435] = 0,650.
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